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A study of Japanese novels set in Nagasaki
4

with the mapping research method

Abstract

This study investigates why authors outside Nagasaki Prefecture nevertheless set
their novels modern there. To elucidate this question, I adopt the mapping research
method, wherein the concrete movements of the protagonist and other characters are
mapped out, providing a means to examine the meaning of the literary texts objectively.
In this paper, I identify the places where the characters in two novels move and map
them. Using the commonalities and characteristics among the places and the contents
of the stories, I consider the relationship between place and story are connected. In this
study, I choose two literary texts, which depict contemporary issues or universal issues
that are still relevant today: Six Thousand Degrees of Love (Maki Kashimada, 2005)
and The Fugitive (Fuminori Nakamura, 2020).

Kashimada’s novel Six Thousand Degrees of Love is set in Nagasaki between 2000 and
2005, which has hardly received any critical attention. It tells the story of a woman who
was unable to live her own life and impulsively visits Nagasaki, where she meets a
young man who is half Russian and half Japanese, and this encounter changes her
passive life into a proactive one. It turns out by the mapping that the key word for this
literary text is koumuri (# Y ), which means pathos in Greek. Koumuri means
accepting others’ logos. Through this word, the woman realizes that her life is being
been regulated by the logos of the man. Then, the woman comes to accept her own life
and begins to move toward independence. Thus, this becomes a feminist literary text,
where a woman who has been at the mercy of a man changes how she lives her life. The
mapping showed the woman is moving around various places in Nagasaki over the
course of the five days of the novel, many of which are related to the koumuri of the city.
That is, the author used Nagasaki as a place to depict an oppressed woman who cannot
live her own life.

The Fugitiveis set in many other real places, not only Nagasaki. However, Nagasaki is
the center of the narration. The Fugitive tells the story of a journalist named Kenji
Yamamine who is seeking to finish the novel that his Vietnamese girlfriend, Ain, has
been trying to write. The novel Ain had been trying to write connects three histories:
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the history of Ain, that of Yamamine, and that of so-called Fanaticism Trumpet, used by
the Japanese army during World War II. The trumpet led to the encounter between
Yamamine and Ain. Nagasaki is a very important place for Yamamine, Ein, and Suzuki,
who played the Fanaticism Trumpet in the Japanese army. By the mapping, it turns out
that a keyword in The Fugitive is go-taisetsu ({f.kY)), which was used by missionaries
spreading Christianity in Japan to convey the love of God and the love of one’s neighbor.
The hidden Christians in Nagasaki merged their ideas of love with Buddhist ideas and
sublimated them into the idea that all people are equal. This story indicates the
importance of the idea of go-taisetsu as a position to oppose the exclusionary of modern
society. By mapping the places where Yamamine moves around Nagasaki, it is seen that
Yamamine visits places related to the keyword go-taisetsu. In other words, Nagasaki is
used to depict the importance of integrating and sublimating various ideas or ideologies
in modern society.

Finally, I wish to consider the question why Nagasaki was chosen that emerges from
two literary texts by the mapping. The Peace Memorial Statue and Oura Church are
both present in two literary texts, and the Peace Memorial Statue is used to depict a
positive attitude toward peace in common, while Oura Church is used to depict a
positive attitude toward life in common. Taking the themes of the two texts into
account, it appears that Nagasaki was adopted to hide the theme of the story and what
the author really wanted to say, which depict contemporary issues or universal issues
that are still relevant today.




