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4 A Comparative Study of the Female Image of Midori in Norwegian Wood

Focusing on China, Japan, and the United States

Abstract

The purpose of this study is to analyze and clarify why the image of Midori in Haruki
Murakami's best-selling novel Norwegian Wood is attracting attention as a "new female
image" in China, based on historical and social backgrounds, through comparative
studies in Japan, China and the United States.

Norwegian Wood has been widely distributed around the world. In particular, the
storyline centered on the love triangle between Watanabe, Naoko, and Midori has
attracted much attention. The original setting of the novel is said to be that of death
and gloom, with Watanabe as the male protagonist and Naoko as the female
protagonist, and Midori as their opposite and less noteworthy character. However, in
China, studies of "Norwegian Wood", to date, more attention has been paid to Midori
than to Naoko, and many evaluations of Midori's feminine image as modern,
progressive, and new have emerged. In Japan today, Midori is not particularly noted as
a "new" woman. Even in the Western world, especially in the United States, there are
no studies that focus on Midori and point out its newness, at least not to the author's
knowledge.

David Damrosch, who has re-emerged the study of world literature in the 21st

century, refers to world literature as "literary works that circulate across cultures of




origin, whether in translation or in language." He also points out that literature read
across cultures of origin has a different mode of reading. Presumably, Midori of
Norwegian Wood also manifests itself based on the different modes of reading.

In this thesis, therefore, I would like to analyze the different manifestations of Midori
in China, Japan, and the United States based on world literature scholar Franco
Moretti's theory of distant reading, a theory based on previous research and social
reality.

Chapter 1 raises the issues addressed in this thesis, explains the purpose of this
study, and summarizes the distant reading theory.

Chapter 2 discusses the state of research on Midori in China. First, I explain the
issues surrounding previous research in China. Then, I will collect and negotiate
academic papers by searching the literature using the search keyword "#f g ARk, #F
#FM" through the article database "CNKI". On this basis, I will examine how Midori
is read in China. I will also discuss the development of the feminist movement and the
political situation with regard to the causes that shaped this mode of reading.

Chapter 3 discusses the state of research on Midori in Japan. I select CiNii as the
article database to collect previous studies in Japan, and search, collect the literature
using "Norwegian Wood" as a keyword. I will then analyze the mode of reading about
Midori in Japan. Furthermore, I will analyze the relationship between the image of
Midori as a woman and the development of the feminist movement in Japan, and the
reasons why Midori is not considered a new woman in Japan, with comparisons to
China. To conclude first, considering the period when Norwegian Wood was published in
Japan, I believe that Midori is regarded as a woman of the second wave feminist
movement period a long time ago.

Chapter 4 discusses the state of research on Midori in the United States. First, 1
explain why I chose the U.S. as the country for comparison. Next, I explain the
rationale for using the JSTOR database, Google Scholar, and online searches of
American university libraries to collect literature. I collect literature using the search

keywords "Murakami Haruki" and "Norwegian Wood", and summarize American modes




of reading about Midori through the literature search. To conclude first, at the time
Norwegian Wood was translated and published in the United States, it was the era of
post-feminism, and Midori, which belongs to the second wave feminism, was seen as an
old image of women and tended to be de-emphasized.

Chapter 5, or the final chapter, discusses the results of the chapters' discussions and
summarizes the conclusions. I will explain that this study, which compares China,
Japan, and the United States from the perspective of world literature with respect to
the female character Midori in Haruki Murakami's novel Norwegian Wood, has two
contributions to make regarding the study of Haruki Murakami literature and the

study of world literature.




